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ABSTRACT KEYWORDS
This article examines differences between landscapes and nightscapes, Landscape; nightscape; city;
i.e. how what we encounter in daylight conditions differs considerably illumination; signification;

from what we encounter in the dark. | explore what landscape is and  Subjectification

how it works, followed by examining how it and how it works is
negated by darkness, only to be re-established through illumination.
The purpose of this article is to illustrate how nightscapes are, in fact,
superior to landscapes in terms of channelling people’s desires. While
darkness prevents the abstract machine of landscape from functioning,
illumination returns it to action, providing those with the necessary cap-
ital the opportunity to influence people and shape their identities.
Nightscapes do, however, provide opportunities to anyone who wishes
to express oneself by utilising the illumination provided by others for
their own purposes and, at times, against the others.

Introduction

While there is no shortage of excellent landscape research, most studies tend to take daylight
conditions for granted. As a result, the number of studies on nightscapes is, at best, limited. The
purpose of this article is therefore to contribute to this tradition by illustrating the differences
between landscapes and nightscapes through a post-structuralist framework.

The study of nightscapes is by no means exclusive to geographers, but they are arguably the
ones most dedicated to it. Tim Edensor’s (2015, 2017a, 2022) work on how people experience
nightscapes is particularly noteworthy. He has also collaborated with others, focussing on experi-
encing nightscapes (Cook & Edensor, 2017), as well as on their design and related socioeconomic
factors (Edensor & Millington, 2013). Others have also focussed on how they are experienced
(Ebbensgaard, 2015; Morhayim, 2018; Sumartojo, 2020). For some, their interest lies in the history
of nightscapes (Jakle, 2001) or in their intertwining with authenticity (Pottie-Sherman & Hiebert,
2015), economy (Chatterton & Hollands, 2003; Nofre, 2013), governance (Hadfield & Measham,
2015; Shaw, 2015), planning (Gallan, 2015), sexuality (Boyd, 2010), and security (Brands,
Schwanen, & van Aalst, 2015; Yeo, 2020). My focus is similar to Williams (2008) as | am interested
in how nightscapes function to channel people’s desires to produce certain kinds of subjects.

| acknowledge that previous post-structuralist landscape studies tend to disregard changing
lighting conditions, as commented by Edensor (2017a). | therefore seek to fill a gap in the
research literature. | am also aware of how these studies do not take into account how
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landscapes are experienced, as indicated by Edensor (2017b). While | find value in studies that
focus on the subject, | am interested in what Guattari (1995) refers to as the machinic production
of subjectivity. Our affective encounters with landscapes are certainly important, but, in my view,
we always experience the world through a socially shared sign system, as argued by Voloshinov
(1973) and Wetherell (2015). | subscribe to a mode of thought in which semiotic expressions are
not descriptive, nor representative, but affective or non-representative, as presented by Guattari
(2013). However, as most people subscribe to a representational mode of thought, being driven
by signification and subjectification, they tend to pigeonhole themselves and others, semiotically
enslaving one another according to societally valued categories (Guattari, 2016), which is why |
must take that into account, regardless of my own preference, as argued by Guattari (2009).

| have chosen to exemplify the framework with the Turku Market Square (TMS) located in
Turku, Finland, for two reasons. Firstly, the area is undergoing major renovations ‘in order to
offer a cosy and a living meeting place in the heart of the city centre for everybody’ (City of
Turku, 2021). My interest lies in investigating whether the TMS will become as communal and
inclusive as the city claims. In other words, | am interested in examining whether people will
have the right to the city, to not only visit it or commute through it, but also to change it in
order to change themselves (Harvey, 2008; Lefebvre, 1996), or will the downtown become a
landscape of privilege and exclusivity that provides standardised brand experiences to wealthy
people (Chatterton & Hollands, 2003). Secondly, using photos of the landscape allows me to con-
trast the situation before and after the work has been completed. Figures 1 and 2 illustrate the
architects’ vision of the future landscape.

The comparison will be particularly interesting as the renovation plans included replacing the
existing floodlights with more atmospheric and diffuse lighting solutions (City of Turku, 2020).
Moreover, this is aspect is particularly noteworthy as the night-time illustrations are markedly
devoid of illuminated advertising signage (City of Turku, 2020). This article is, however, limited to

Figure 1. Schauman & Nordgren Architects’ vision of the Turku Market Square (as seen on Kauppiaskatu). Source: Photograph
taken by author.
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Figure 2. Schauman & Nordgren Architects’ vision of TMS (as seen on Kauppiaskatu). Photograph taken by author.

analysing the TMS in its unfinished form, contrasting channelling of desires in daylight and
night-time conditions (Williams, 2008).

Following this introduction, this article consists of six sections and a conclusion. The conceptual
framework is introduced in the following section: ‘Writing the rules'. It elaborates how space is
conceived as landscape according to Deleuze and Guattari (1987). It is followed by a re-
evaluation of the framework in the next two sections, ‘Rewriting the rules’ and ‘Breaking the rules’,
addressing the role of light and its relative absence. ‘Exemplifying the rules’ moves the discussion
from theory to practice. The last two sections, ‘Night and day’ and ‘Guerrilla tactics’, explicate the
shift from daylight to night-time conditions and how it modifies channelling of desires.

Writing the rules

To begin with, it is worth noting that while similar to it, the Deleuzo-Guattarian framework pre-
sented in this article goes beyond Lefebvre’s (1991) spatial triad. In short, while Lefebvre cor-
rectly diagnoses how space is socially produced, typically through representation, signification and
subjectification, he is unable to provide a way of out, unlike Deleuze and Guattari (1987) who
treat these processes as pertaining to only some, but not all sign regimes.

To me, landscape is an abstract machine that defines how actual landscapes are produced for
us to see by concrete assemblages. My definition is based on Deleuze and Guattari (1987), who,
in turn, base their definition primarily on Hjelmslev’s (1953, 1954) understanding of the world as
one matter undergoing continuous transformation, as illustrated in Figure 3.

Figure 3 illustrates Deleuze and Guattari (1987) view of this transformation. Form defines the
composition or formalisation of matter, i.e. how it is formed into substance, first on the (material)
plane of content and then on the (semiotic) plane of expression. Moreover, as matter appears to
us as substance, as formed matter, form is tied to it, appearing to us as manifested in substance,
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World Corporeal coding
Substance of content | Manifestation Form of content
Machinic assemblages of desire
Matter | 1 Abstract Machine §
Collective assemblages of enunciation
Substance of expression | Manifestation | Form of expression
Landscape Incorporeal coding

Figure 3. Transformation of matter. Source: Diagram drawn by author.

as opposed to having existence separate from matter. The concrete assemblages effectuate the
abstract machine, but it is the abstract machine, connected to both (material) content and (semi-
otic) expression, that acts as the immanent cause to how the concrete assemblages form and
deform matter, how they regulate the flows of (material) content and (semiotic) expression, con-
figuring them into substances and forms of content and expression, by defining the rules of the
transformation process.

Deleuze and Guattari (1987) rely on Hjelmslev (1953, 1954) instead of Saussure (1959) to avoid
what Lefebvre (1996) sought to, but was unable to avoid: being trapped in signifying language.
Signification is highly important, as well as highly problematic, but it is only one sign regime,
among others. As explained by Guattari (1984, 2016), Hjelmslev’s distinction between content
and expression provides a way out of the despotism of the signifier, in which matter is thought
to be reducible to a signifying substance. Their formulation therefore prevents semiotics from
being reduced to semiology, which, in turn, prevents the material reality, and all that is affective,
from being reduced into a mental reality, i.e. into a representation of itself.

In Hjelmslev’s (1953) terms, an abstract machine is the function of two solidary functives that
presuppose one another, the form of content and the form of expression, without which there
would be no distinction between content and expression. Moreover, unlike assemblages, these
machines are abstract as they are not material, nor semiotic (Guattari, 2016). They link forms of
content and forms of expression as their end points, indicating possible crystallisations between
the two forms, between what one may also refer to as the regimes of bodies (states of things)
and the regimes of signs (states of signs) (Guattari, 2016). Simply put, they produce a machinic
sense (Guattari, 2011), establishing how we make sense of the world pragmatically, with or with-
out recourse to signification (Guattari, 1984; Voloshinov, 1973).

To further clarify Figure 3, landscapes are (semiotic) substances of expression, the products of
the abstract machine of landscape, as produced by the concrete assemblages (Deleuze &
Guattari, 1987). It is worth emphasising that landscapes are mere surfaces that overlay the
(material) substances of content, which encompass the whole world (Deleuze & Guattari, 1987).
Landscapes are therefore not material entities, already there, waiting to be discovered, nor mere
figments of our imagination, i.e. representations of the material world. Instead, landscapes
appear to us pragmatically when the corporeal world is transformed incorporeally, without phys-
ical alterations, without penetrating the surface, with only superficial alterations, at its outer
boundary (Deleuze & Guattari, 1987).

As identified by Cosgrove (1985), landscape is a Renaissance invention that came to being
under a capitalist regime of signs that constitutes a signifying (Duncan, 1990) and subjectifying
semiotic system (Deleuze & Guattari, 1987; Guattari, 2011). This regime mixes a despotic and
paranoid desire for an objective linguistic meaning and an authoritarian and passional desire to
promote one’s own subjectivity, which results in a sticky mixture of representation (Deleuze &
Guattari, 1987). In other words, the plane of content, i.e. the material world, is reduced on the
semiotic plane of expression to a signifying screen, to a mere linguistic or semiological surface
(Guattari, 2011). Moreover, in this regime, subjectivity, i.e. one’s sense of self, is reduced to a



548 (&) T.SAVELA

black hole, which draws in and consumes various points of subjectification on that screen
(Deleuze & Guattari, 1987; Guattari, 2011, 2016).

Landscapes are produced in this mixed regime as standard reference units according to which
one either conforms to or deviates from them (Deleuze & Guattari, 1987; Guattari, 2011). To be
more specific, the abstract machine indexes despotic signifiers, i.e. societally valued identity bear-
ing words (Bracher, 1993), as signifying traits to certain landscape traits, i.e. to the various material
elements in a landscape (Deleuze & Guattari, 1987; Guattari, 2011). These signifying landscape
traits then function as purportedly ideal or normal points of subjectification that one is expected
to consume (Deleuze & Guattari, 1987; Guattari, 2011). This results in a doubling of subjectivity;
one is simultaneously both the master of and the slave to one’s own reasoning, legislating what
one ought to be, according to set norms, while also feeling the pressure to conform to such
ideals, being what one is not and not being what one is at the same time (Deleuze, 2004;
Deleuze & Guattari, 1987).

In short, landscapes indicate what is considered desirable in a society. They manifest socially
desirable identities that one is expected to identify with in order to be accepted as a member of
that society (Deleuze & Guattari, 1987; Guattari, 1984). They therefore serve as detectors of any
supposedly aberrant behaviour, which, in turn, creates a warrant to normalise that behaviour
(Deleuze & Guattari, 1987; Guattari, 2011).

Existing landscape studies exemplify how this process works to (re)produce certain kinds of
supposedly normal identities, pertaining to both property and propriety. In nightscape studies,
these identities have been indicated as pertaining to socioeconomic class (Chatterton &
Hollands, 2003), race (Farrer, 2011), sexuality (Boyd, 2010), nationality (Nofre, 2011), and religion
(Talebian & Riza, 2020).

Due to their normativity, the problem with landscapes is that they tend to be taken for
granted, as noted by Lewis (1979). It is not impossible to think otherwise, but it is very difficult
to do so. Once an abstract machine springs into action, it is hard to imagine as if it were not the
case, has not always been the case and will not always be the case (Guattari, 1995, 2011). As
landscapes provide people with a sense of normalcy, establishing who they are, now and in the
future (Guattari, 2011; Rose, 2006; Wodiczko, 1999), they reinforce the status quo (Howard, 2011).
It is this givenness that explains their effectiveness in detecting any supposed deviance and sub-
sequently normalising it (Deleuze & Guattari, 1987; Guattari, 2011; Mitchell, 2002). It is therefore
only apt that Guattari (2016, p. 40) mentions them as ‘perhaps the most underhand allies of
dominant systems of signification’.

It is, nonetheless, possible to prevent this semiotic enslavement involving landscapes. All one
needs to do is to rewrite the rules of the transformation process illustrated in Figure 3.
Nightscapes provide a perfect opportunity for such an intervention, which will be addressed in
the following section.

Rewriting the rules

As an abstract machine, landscape defines the rules according to which the assemblages con-
struct the world, how it appears to us, but it also depends on them, as noted in the previous
section. According to Deleuze and Guattari (1987), the concrete assemblages have two sides,
which operate on the two planes, as illustrated in Figure 3.

Firstly, on the content plane, the assemblages are machinic assemblages of desire. They regu-
late and segment content, dividing it to substance of content and form of content. Moreover,
they organise how corporeal bodies are arranged in relation to one another, both inorganically
and organically, as regimes of bodies or visibilities (physical systems of affects, of actions and pas-
sions) (Deleuze, 1988; Deleuze & Guattari, 1987), which, in turn, condition what can and cannot
be seen (Bogue, 2009).
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Secondly, on the expression plane, the assemblages are collective assemblages of enunciation.
They regulate and segment expression, dividing it to substance of expression and form of
expression. Furthermore, they organise how incorporeal anthropomorphic signs are arranged in
relation to one another semiotically, as regimes of signs or statements (semiotic systems of
indexes, icons and symbols) (Deleuze, 1988; Deleuze & Guattari, 1987), which, in turn, condition
how those bodies or visibilities are transformed incorporeally, defining how we come to make
sense of them pragmatically (Deleuze, 1990; Guattari, 1984, 2011).

These two regimes are connected, coordinated and coadapted by the assemblages and the
abstract machines, constantly interfering with one another, but they remain distinct from and
irreducible to one another (Deleuze, 1988; Deleuze & Guattari, 1987). It is the interference of the
visibilities that is of particular interest here as the abstract machine of landscape depends on a
certain physical system, which in this case is daylight conditions. Simply put, lack of light, i.e.
darkness, disrupts the abstract machine, preventing it from functioning. It results in what
Guattari (2013, p. 249) refers to as ‘an autonomous, abyssally fractalized gaze’, by which he
means that we are no longer able to comprehend what we see as a totality and that our inter-
pretation of what we see is prevented from reaching a closure. In other words, summarising
Sumartojo (2020), as our visual acuity decreases, as we can no longer distinguish anthropo-
morphic signs at a distance, our senses are recalibrated to a degree that we can no longer make
sense of the world through signification, which also prevents subjectification through signifying
landscape traits.

Darkness interferes with the abstract machine of landscape to an extent that it poses a prob-
lem to the reigning western socio-semiotic order. According to Edensor (2013, 2015) and
Schivelbusch (1988), night has typically been considered chaotic, unleashing in the dark all that
is Dionysian, whereas day has been considered orderly, shining with light, bringing Apollonian
order to the world, and the closer we get to modernity, the more authorities have sought to
regulate the night through illumination. As explained by Foucault (1980, p. 154), darkness pre-
vents ‘subjection by “illumination”, i.e. the production of socially desired bodies, and, conversely,
facilitates the production of diverse, yet socially undesirable or deviant identities, which is why it
is generally considered a necessity to counter it. The taken for granted, seemingly rational order
of things is at stake, hence the urgency to curtail its transgressive or, rather, transversal potential,
as aptly summarised by Williams (2008). Consequently, people have become so accustomed to
light that its omnipresence is taken for granted even at night time, as noted by Schulte-Romer
(2022).

It is virtually impossible to establish daylight conditions at night-time, as discussed by
Schivelbusch (1988). Darkness is therefore generally countered only to a certain extent, by, for
example, illuminating roads and buildings. The response is thus strategic (Cresswell, 1998;
Williams, 2008). Moreover, this problem posed by darkness also provides other strategic opportu-
nities, which do not present themselves in daylight conditions. What is important is not the light
or illumination itself, but what it affords (Ebbensgaard, 2019). Landscapes can be so crowded
with various elements that our perception of them is hampered by the overwhelming amount of
visual information presented to us (Herzog, Sayim, Chicherov, & Manassi, 2015). Darkness renders
the elements similar, reducing crowding, which, in turn, helps any illuminated elements to stand
out in the nightscape, inasmuch as the nightscape does not, of course, become crowded with
them (Edensor, 2017a; Edensor & Bille, 2019). In other words, those who have the resources to
illuminate the nightscape do not have to compete for people’s attention as they would under
daylight conditions (Edensor, 2017a; Williams, 2008). This presents an opportunity to reorder
what we see, to better serve corporate interests (Williams, 2008).

lllumination of nightscape elements allows those with the necessary resources to channel
desires, reconfiguring people as machinic assemblages of desire; ‘[tlhe brighter the lights or the
more vivid the hues, the better to attract potential customers’ (Williams, 2008, p. 522). People
are constantly reminded of the existence of brands through signifying nightscape traits, while
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darkness limits people’s opportunities to influence their surroundings (Williams, 2008). It is worth
clarifying that desire pertains to the production of reality, how bodies affect one another, and its
channelling pertains to how desires can be semiotically shifted from being productive and open-
ended to being anti-productive and closed-ended beliefs, treating them not as positive, as affir-
mations, but as negative, as lacks, recasting them as something that must be achieved or fulfilled
(Deleuze & Guattari, 1983, 1987). People are therefore driven to consume, to identify themselves
with despotic signifiers that provide them stable identities that are, nonetheless, merely illusory
(Bracher, 1993), as any word, any signifier, only ever refers to other words, to other signifiers, ad
infinitum, in a signifying regime of signs (Deleuze & Guattari, 1987).

While it appears that only those with the necessary capital can seize upon this opportunity to
change the rules and to channel people’s desires, it is not, however, strictly speaking the case.
As explained by Foucault (1978), wherever you find an exercise of power, you will also find
resistance to it as resistance is always inscribed in power as its irreducible opposite. This strategic
opportunity to reappropriate the nightscape is further discussed in the following section.

Breaking the rules

Graffiti is a common way of expressing oneself in an urban environment. Most graffiti consist of
simple tags, i.e. stylised signatures, as all you need is a marker or a spray can, whereas the more
elaborate and large graffiti can only be produced by experienced artists, often working with one
another (Christen, 2010). While graffiti is often depicted in negative terms, as anti-social behav-
iour, as deviance or as a problem to solve, in positive terms, it is a way to express oneself and,
more importantly, to imagine, map, use, mediate and make urban space (lveson, 2010). It is
therefore not only about the expression, but also about the right to express oneself and the
right to participate in the society (Harvey, 2008; Lefebvre, 1996).

While darkness challenges the existing social order that abhors it, it is also possible to chal-
lenge the status quo by means provided by the status quo, i.e. through the tactical reappropria-
tion of illumination, as argued by Wodiczko (1999). Dery (2017) refers to one of the tactics as
guerrilla semiotics. In the context of nightscapes, the idea is not to destroy illuminated night-
scape elements, such as hoardings, but to alter them (Cresswell, 1998). This involves changing
existing signifying nightscape traits in order to signify something that is deemed to be undesir-
able instead of something desirable (Deleuze & Guattari, 1987; Guattari, 2011), to make it appar-
ent that messages are not value neutral (Cresswell, 1998). The goal is therefore to subvert the
original message, to make it clear to passers-by that it is not merely informative, to emphasise
that the message seeks to channel desires (Williams, 2008), compelling people to act in a certain
way, to consume certain points of subjectification (Deleuze & Guattari, 1987), for example prod-
ucts or services, in order ‘to feel good about themselves’ (Bracher, 1993, p. 24), to reassure them-
selves that they know who they are and what kind of world they belong to, even if only for a
moment (Rose, 2006).

Next, | will summarise the conceptual framework in the following section. The purpose of this
section is to bridge gap between theory and practice, to explain how the framework is used in
the analysis in the following two sections: ‘Night and day’ and ‘Guerrilla tactics’.

Exemplifying the rules

As | am interested in the production of subjectivity through nightscapes, | rely on what Deleuze
and Guattari (1987) refer to as schizoanalysis, which is the practical and political analysis of
desire that does not start from the subject, but from the lineaments that run through individuals,
groups and societies. | am therefore tasked to map people’s desires and how they can be chan-
nelled, even in ways that can make people desire their own repression (Deleuze & Guattari,
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1983, 1987), in order to understand how what is considered given is given (Deleuze, 1994;
Guattari, 2013). In practice, this means that | am tasked to address the abstract machine, to
understand how it functions, and the assemblages that produce the substances and the forms of
content and expression, as conceived by us as regimes of bodies and signs, respectively
(Deleuze & Guattari, 1987; Guattari, 2013). In this article the focus is on the nightscape and its
various elements, the signifying traits, as well as on the regimes that govern them in this specific
context.

Among landscape scholars, this kind of approach may seem unfamiliar and unorthodox, not
to mention dauntingly complex. It is, however, the approach promoted by Schein (2009), albeit
in a Foucauldian guise. In summary, one focuses on what is seen, i.e. the non-discursive land-
scape, and what is said about the landscape, i.e. the discursive context of the landscape, in order
to understand how the latter comes to be materialised in former (Schein, 2009). In other words,
to reiterate a point from an earlier section, ‘Writing the rules’, a semiotic form always appears to
us pragmatically, as manifested or incarnated in a material substance (Guattari, 2013, 2016;
Hjelmslev, 1954). Simply put, what we see is always conditioned by what is said about it, and
vice versa, but neither can be reduced to the other (Deleuze, 1988; Deleuze & Guattari, 1987).

The interplay of the visible (non-discursive) and the articulable (discursive) also means that
the latter is not merely neutral knowledge about the former as the production of knowledge is
always tied to it, or, as Foucault (1995, p. 27) expresses it: ‘there is no power relation without
the correlative constitution of a field of knowledge, nor any knowledge that does not presup-
pose and constitute at the same time power relations.” In other words, it is the latter that has
primacy over the former, the articulable being the determiner due to the spontaneity of lan-
guage, the visible being the determinable due to the receptivity of light (Deleuze, 1988). This is
why landscape research is never merely descriptive, but interpretative, as argued by Schein
(2009).

To make more sense of how darkness renders the abstract machine of landscape inoperative
and how illumination re-establishes its visual order in nightscapes, it is best to explicate it with
an empirical example. This is done in the following section.

Night and day

The TMS area, ~120 by 120 m, functions as Turku city centre. It hosts a traditional outdoor mar-
ket, and it is flanked by public transportation routes, of which nearly all run through the area,
making it a local transportation hub. As illustrated in Figures 4 and 5, the market area was con-
siderably downsized once it was relocated to the eastern corner of the square after the renova-
tions began in October 2018.

Following decades of lobbying, the city opted to renovate the TMS in combination with per-
mitting local investors to build a 600-car parking facility under it. This controversial facility
opened in late 2020, as planned. The TMS renovations were expected to be completed at the
same time, but the completion was delayed to December 2022.

Figure 4. TMS in daylight (view from Yliopistonkatu). Source: Photograph taken by author.
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Figure 5. TMS at night (view from Yliopistonkatu). Source: Photograph taken by author.

It is worth emphasising that the city centre was effectively closed for four years, which pre-
vented the public from accessing it and adversely affected the local small businesses. The area
was cordoned off for the time being and locals started to refer to it as ‘the pit’ instead of the
TMS due to the major excavations that were needed to make room for the parking facility.
Figure 6 further illustrates the view of the area in the spring of 2021.

Figure 6. TMS in daylight (view from Aurakatu). Source: Photograph taken by author.

The panorama in Figure 6 illustrates how the TMS landscape served corporate interests even
in its unfinished form, containing many signifying traits, providing a signifying screen with
numerous points of subjectification (Deleuze & Guattari, 1987; Guattari, 2011). Even the barriers
and fences that cordoned off people from the area served as advertising hoardings that were
hard to miss if one walked through the area. Moreover, the only areas accessible to the public
were the routes that lead to the entrances of the privately owned underground parking facility.
People’s right to the city and its urban life (Lefebvre, 1996) was therefore considerably limited
due to the 'hegemonic liberal and neoliberal market logics’ that presented the parking facility as
a necessity for a thriving city centre (Harvey, 2008, p. 23). Figure 7 illustrates the same view at
night-time.

Figure 7. TMS at night (view from Aurakatu). Source: Photograph taken by author.
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Figure 9. TMS at night (view from the corner of Aurakatu and Eerikinkatu). Source: Photograph taken by author.

Darkness has the potential render the world to us in different and, arguably, more egalitarian
terms, as argued by Guattari (2013) and Sumartojo (2020), but, as illustrated in Figure 7, commer-
cial actors harnessed the TMS nightscape to channel people’s desires to serve corporate interests
(Williams, 2008). Firstly, it is notable that the advertising hoardings were prominently on display
even at night-time. Lighting was used to prevent them from being illegible to passers-by.
Secondly, and more obviously, the large, illuminated signs and video screens on the sides of the
buildings popped out and dominated the nightscape, in stark contrast with everything else,
igniting people’s desire to consume, as expressed by Williams (2008). Changing the viewpoint
from the accessible sides of the square to one its corners further illustrates this, as apparent
from Figures 8 and 9.

In summary, most of what stood out in dark, namely the illuminated signs and video screens,
did not stand out in daylight conditions. In fact, the TMS landscape was so visually crowded that
it was difficult to distinguish elements in the landscape. Therefore, contrary to what one might
expect, it appears that darkness provides better opportunities to channel desires through signify-
ing nightscape traits that function as points of subjectification (Deleuze & Guattari, 1987;
Guattari, 2011) than daylight conditions, at least to those who can afford countering darkness
through illumination, as argued by Williams (2008).
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Others also took advantage of darkness to express themselves. They utilised the existing well-
lit platforms to convey something else, thus challenging the exclusivity of nightscapes discussed
by Chatterton and Hollands (2003) and Nofre (2013). This aspect is further investigated in the
following section.

Guerrilla tactics

It is worth reiterating that over a hectare of the city centre was largely inaccessible for four years.
This limited people’s capacity to act considerably, preventing them from appropriating the urban
space for their own activities (Morhayim, 2018). It did not, however, prevent people from leaving
their mark in the TMS landscape, as illustrated in Figures 1-2 and 4-9.

It may seem counterintuitive to leave one’s mark in a well-lit place in the nightscape, but it
makes perfect sense from the perspective of guerrilla tactics. Expressing oneself in the cover of
darkness minimises the risk of getting caught, as noted by Cresswell (1998). However, a land-
scape trait that can only be seen in daylight conditions has to compete for people’s attention
with all the other elements, as indicated by Edensor (2017a) and Williams (2008). Therefore, the
potential rewards outweigh the risks involved, as argued by Wodiczko (1999) and illustrated in
Figures 6 and 7.

It is also arguable that the renovations facilitated guerrilla tactics. While the buildings and
other permanent structures in the TMS were largely devoid of graffiti, the temporary structures,
such as the barriers, the signage and the plywood installations were jam-packed with graffiti dur-
ing the renovations. This is illustrated in Figures 10-13.

What is considered temporary is, however, debatable, considering that the area was under
construction for four years. Therefore, contrary to what one might expect, these temporary struc-
tures were what permitted people to express themselves and their right to the city (Lefebvre,
1996), whereas the permanent structures did not.

Figure 10. Graffiti tags on plywood structures, walls, and windows (on Eerikinkatu). Source: Photograph taken by author.
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Figure 11. More graffiti tags on plywood structures, walls, and windows (on Eerikinkatu). Source: Photograph taken by
author.

ERT

Figure 12. More graffiti tags on plywood structures, walls, and windows (on Kauppiaskatu). Source: Photograph taken by
author.
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Figure 13. More graffiti tags on a sign near a parking facility exit (to Kauppiaskatu). Source: Photograph taken by author.

Figure 14. An instance of guerrilla semiotics on a City of Turku sign (at the corner of Kauppiaskatu and Yliopistonkatu).
Source: Photograph taken by author.
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Figure 15. An instance of guerrilla semiotics on an advertising hoarding (on Yliopistonkatu). Source: Photograph taken by
author.

While most of acts of resistance in the nightscape made use of existing lighting and struc-
tures, they largely consisted of graffiti tags, as exemplified by Figures 10-13, and, as such, did lit-
tle to challenge the status quo as it is only likely that these nightscape traits were largely
viewed as manifestations of deviant behaviour, as discussed by Deleuze and Guattari (1987).
There were some more elaborate graffiti, as exemplified by Figure 12, and a couple of instances
of guerrilla semiotics, as illustrated in Figures 14 and 15.

The controversiality of the TMS project is brought up in Figure 14, as people are prompted to
‘wake up’. In Figure 15 the intentions of a private health care provider that seeks to associate
itself with the city, and thus its citizens, have been subverted by making it appear that the girl
in the large advertisement is unhealthy, something out of a horror movie, with bleeding eyes,
thus exhibiting a case of guerrilla semiotics (Dery, 2017), signifying that people’s desires are
being channelled through signifying traits to serve corporate interests (Williams, 2008).

Conclusion

| have sought to illustrate how landscapes and nightscapes function to (re)produce certain iden-
tities through channelling of people’s desires and how dependent that production is on daylight
conditions and, in its absence, on illumination. Moreover, | have exemplified how illumination is
utilised by those with the necessary capital to channel people’s desires through signifying night-
scape traits, urging people to consume certain points of subjectification, typically products or
services. While darkness obscures the landscape and the elements visible in it, illumination allows
certain elements to stand out, which makes a nightscape vastly superior to a daylight landscape,
a medium par excellence for those who seek to channel people’s desires.

While corporations dominate nightscapes, people constantly undermine this order of things.
People can not only use the cover of darkness to their advantage, to avoid getting caught
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leaving their mark in the landscape, but they can also utilise the illumination provided by others
for their own purposes, so that their expressions can also be seen in the nightscape. The TMS
nightscape did not contain many thought-provoking cases of guerrilla semiotics during its reno-
vations, probably because most of the elements that would have stood out in the nightscape
would have been difficult to reach, nor elaborate graffiti art, as most of the graffiti consisted of
tags. It did, nonetheless, exemplify how people can use existing infrastructure to express them-
selves and, moreover, to make people aware that their desires are being channelled to benefit
corporate interests.
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